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Reading Across Genres: R.3.1 Interpreting Figurative Language 
ELA.5.R.3.1 Analyze how figurative language contributes to meaning in text(s). 

ELA.4.R.3.1 Explain how figurative language contributes to meaning in text(s). 

ELA.3.R.3.1 Identify and explain metaphors, personification, and hyperbole in 
text(s). 

ELA.2.R.3.1 Identify and explain similes, idioms, and alliteration in text(s). 

ELA.1.R.3.1 Identify and explain descriptive words and phrases in text(s). 

ELA.K.R.3.1 Identify and explain descriptive words in text(s). 

ELA Expectations 

ELA.K12.EE.1.1 Cite evidence to explain and justify reasoning.  

ELA.K12.EE.2.1 Read and comprehend grade-level complex texts proficiently. 

ELA.K12.EE.3.1 Make inferences to support comprehension. 

Handout #1 Figurative Language Benchmarks  
 

Notes 
 



 

 
 
 
 
 
  

Finding Meaning: V.1.3 Context and Connotation 

ELA.5.V.1.3 Use context clues, figurative language, word relationships, reference 
materials, and/or background knowledge to determine the meaning of 
multiple-meaning and unknown words and phrases, appropriate to grade 
level. 

ELA.4.V.1.3 Use context clues, figurative language, word relationships, reference 
materials, and/or background knowledge to determine the meaning of 
multiple-meaning and unknown words and phrases, appropriate to grade 
level. 

ELA.3.V.1.3 Use context clues, figurative language, word relationships, reference 
materials, and/or background knowledge to determine the meaning of 
multiple-meaning and unknown words and phrases, appropriate to grade 
level. 

ELA.2.V.1.3 Identify and use context clues, word relationships, reference materials, 
and/or background knowledge to determine the meaning of unknown 
words. 

ELA.1.V.1.3 Identify and use picture clues, context clues, word relationships, reference 
materials, and/or background knowledge to determine the meaning of 
unknown words. 

ELA.K.V.1.3 Identify and sort common words into basic categories, relating vocabulary 
to background knowledge. 

Reading Prose and Poetry: R.1.4 Poetry 
ELA.5.R.1.4 Explain how figurative language and other poetic elements work together 

in a poem. 

Notes 
 



 
 

 

Communicating Through Writing: C.1.2 Narrative Writing 

ELA.6.C.1.2 Write personal or fictional narratives using narrative techniques, 
precise words and phrases, and figurative language. 

ELA.5.C.1.2 Write personal or fictional narratives using a logical sequence of 
events and demonstrating an effective use of techniques such as 
dialogue, description, and transitional words and phrases. 

 
 
 

 

Narrative Techniques 

Narrative techniques refer to the methods writers use to tell a story, deliver content, or 
convey a message. Narrative techniques are distinguished from literary elements as they 

are not all specific to literary text. 

Technique Descriptor Note 

Description The details a writer uses to 
convey a message or 
develop literary elements. 

Description includes (but is 
not limited to) sensory 
details, literal language, and 
figurative language. 
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Low Complexity Mid Complexity High Complexity 
Qualitative 

The text has a single layer of 
meaning explicitly stated. 

Blend of explicit and implicit 
details; few uses of multiple 
meanings; isolated instances of 
metaphor. 

The text has multiple levels of 
meaning and there may be 
intentional ambiguity. 

The language of the text is 
literal, although there may be 
some rhetorical devices. 

Figurative language is used to build 
on what has already been stated 
plainly in the text. 

Figurative language is used 
throughout the text; multiple 
interpretations may be possible. 

The author’s purpose or central 
idea of the text is immediately 
obvious and clear. 

The author’s purpose may not be 
explicitly stated but is readily 
inferred from a reading of the text. 

The author’s purpose is obscure 
and subject to interpretation. 

The text is organized in a 
straightforward manner with 
explicit transitions to guide the 
reader. 

The text is largely organized in a 
straightforward manner, but may 
contain isolated incidences of shifts 
in time/place, focus, or pacing. 

The text is organized in a way 
that initially obscures meaning 
and has the reader build to an 
understanding. 

Graphics are simple and restate 
what is written in the text. 

Graphics are not essential to 
understanding the text but do 
expand on the information found in 
the text. 

Graphics are essential to the 
understanding of the text and 
contain information not 
expressed in the written text. 

Vocabulary consists primarily 
of commonly used words. 
These words are used literally, 
not figuratively. 

The text uses some domain-specific 
words, academic vocabulary, 
archaic terms, or terms that can be 
read with ambiguity. 

The text frequently uses domain-
specific words, academic 
vocabulary, archaic terms, or 
terms that can be read with 
ambiguity. 

 

Figurative 
Language Description Example 

alliteration The repetition of usually initial consonant sounds 
in two or more neighboring words or syllables 

Peter Piper picked 
peppers. 

hyperbole Exaggerated statements or claims not meant to be 
taken literally 

This backpack 
weighs a ton. 

idiom An expression that cannot be understood from 
the meanings of its separate words but must be 
learned as a whole 

Break a leg! 

imagery Writing about objects, actions, and ideas in such a 
way that it appeals to our five physical senses 

The fresh and juicy 
orange is very cold 
and sweet. 

metaphor A word or phrase for one thing that is used to 
refer to another thing in order to show or suggest 
that they are similar 

They have hearts of 
gold. 

onomatopoeia The forming of a word (as “buzz” or “hiss”) in 
imitation of a natural sound 

Bam, whirl, thump, 
boom 

personification Representing a thing or idea as a person in art or 
literature 

The cupcake is 
calling my name. 

simile A comparison of two unlike things, often 
introduced by like or as 

The explanation was 
clear as mud. 

Handout #2 Figurative Language Chart and Text Complexity Rubric  
 

Text 
Complexity 

Rubric 

Figurative 
Language 
Chart 



 
 

  



 
 

 
 

 
*Grade 6 

 

 

Score 
Point 

Development 

4 Effective elaboration may include original student writing combined with (but may not be 
limited to) paraphrasing, text evidence, examples, definitions, narrative, and/or rhetorical* 
techniques as appropriate to support the argument. 

3 Adequate elaboration may include (but may not be limited to) a combination of original 
student writing with paraphrasing, text evidence, examples, definitions, narrative, and/or 
rhetorical* techniques as appropriate to support the argument. 

2 Elaboration may attempt to develop the argument but may rely heavily on the sources, 
provide loosely related information, be repetitive or otherwise ineffective. 

1 Elaboration may consist of confusing ideas or demonstrate lack of knowledge of elaborative 
techniques. 

Handout #3 Excerpts from the Grades 4-6 B.E.S.T. Writing Argumentation Rubric 

Notes 
 



 
 

 

  



 
 

 

  

Handout #4 The Reading Rope and The Writing Rope 

The 
Writing 

Rope 
(2022) 

The 
Reading 
Rope 
(2001) 



 
 

 

  



 
 

Use the following words/phrases to create a summary statement or paragraph detailing 
the connections between the Figurative Language Benchmarks (Handout #1), Figurative 
Language Chart and Text Complexity Rubric (Handout #2), Excerpts from the Grades 4-6 
B.E.S.T. Writing Argumentation Rubric (Handout #3), and The Reading Rope and The 
Writing Rope (Handout #4).  

figurative language benchmarks reading 

vocabulary inference complexity 

elaboration writing language 

verbal reasoning   

 

 

 

 
 

 

 

 
 

 

 

 

 
 

 

 
 

 

 

 

 

Handout #3 B.E.S.T. Writing Argumentation Rubric and The Reading Rope Handout #5 Summary Splash 
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Figurative Language 
Kindergarten—Identify and explain descriptive words in text(s). 

Grade 1—Identify and explain descriptive words and phrases in text(s). 
Grade 2—Identify and explain similes, idioms, and alliteration in text(s). 

Alliteration The repetition of usually initial 
consonant sounds in two or more 
neighboring words or syllables 

Peter Piper picked 
peppers. 

 
Idiom An expression that cannot be 

understood from the meanings of 
its separate words but must be 
learned as a whole 

Break a leg! 

 

Simile A comparison of two unlike things, 
often introduced by like or as 

The explanation 
was clear as mud. 

 
Grade 3—Identify and explain metaphors, personification, and hyperbole in text(s). 

Hyperbole Exaggerated statements or claims 
not meant to be taken literally 

This backpack 
weighs a ton. 

 
Metaphor A word or phrase for one thing 

that is used to refer to another 
thing in order to show or suggest 
that they are similar 

They have hearts of 
gold. 

 

 

Personification Representing a thing or idea as a 
person in art or literature 

The cupcake is 
calling my name. 

 
Grade 4—Explain how figurative language contributes to meaning in text(s). 

Grade 5—Analyze how figurative language contributes to meaning in text(s). 

Other types that may be used for instructional purposes: 

Onomatopoeia  The forming of a word (as “buzz” 
or “hiss”) in imitation of a natural 
sound 

Bam, whirl, thump, 
boom 

 
Imagery Writing about objects, actions, and 

ideas in such a way that it appeals 
to our five physical senses 

The fresh and juicy 
orange is very cold 
and sweet.   

  

Handout #9 Figurative Language Anchor Chart 
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